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Saudade for piano solo 

Saudade is a word used mostly in music and poetry to describe a deep 
emotional state of nostalgic or profound melancholic longing for an absent 
person that one loves. It is the recollection of feelings, experiences, places, or 
events that once brought excitement, pleasure, and well-being, and is a word 
in Portuguese and Galician (from which it entered Spanish) that has no direct 
translation in English. My piece attempts to evoke some of these feelings 
through a layering of musical textures. The opening section is split across 
three piano staves working simultaneously: the bottom (bass) providing a 
warm and romantic undertone; the middle communicating contemplative 
melodic material; and the top (treble) expressing the sounds of something 
distant. The music grows in intensity until it then gives way to an extended 
coda, which takes the form of a retrospective Lied ohne Worte. 


