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Chanson Perpétuelle for piano solo 

This piece seeks to describe the kind of love which is everlasting and 
constantly renewed over time. Structurally speaking, the rhythmic motif of this 
piece was set to expand from a small scale to its augmented form, which is 
harmoniously elaborated through the course of music, and to a certain point 
the seemingly perpetual rhythm becomes undetectable—as if it were freed. 
The piece ultimately evaporates into a space of openness, leaving the air of 
sweetness, freedom and love. 


